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outra coisa (“something else”) presents a group of 12 new pieces which would appear to take their 
starting point in a generic endeavour related to painting. However, this reference springs out what is 
usually defined by a broadened understanding of the base. Despite the fact that no effective 
deconstructionist intention has preceded the creation of the pieces showed, painting presents itself as an 
inevitable point of reference for a possible reading of them. In large part this is thanks to the phantom of 
the still-life genre, which inhabits most of the pieces. 
 
The rectangle, horizontal or vertical, or in other words the canvas, which forms the base of each of the 
pieces, is effectively the place for painting in its formal, traditional sense. In the same way, the 

	
  
Pedro Valdez Cardoso, Portrait of a Mask, 2014.  
Wood, cardboard, metal, rubber and liquid silicone 
112 x 62 x 12 cm 
	
  



“assemblage” present in the added objects, the importance of composition and of the interplay between 
filled space and empty space, the dialogue between the different objects and even at times their symbolic 
and historical nature, as well as the narrative suggestiveness of the titles and the prevailing 
monochromatic look, undoubtedly refer to the field and the history of painting. However what is implicit 
in the base of these works is the very concept, or rather the concepts, of representation. 
 
On each screen, which is what we will call each of the paintings, the grey, homogenous surface that 
covers them has a point of escape – an object which remains unaltered, and which we initially would 
assume belongs to the field of reality as a mere non-mediated appropriation, beyond the artistic act of 
placing it in the work. Upon closer observation, we understand that all these pieces of “reality” come 
from the world of the natural, or in other words, they are among that category of objects that do not 
have their origins at the hand of humans – what Focillon referred to as things, such as fruits and 
vegetables. However, none of these objects are “real”, in the sense that we are dealing with industrial 
reproductions that imitate forms from the natural world. In contrast, all the objects present in the 
different paintings and which have been rendered uniform by the layer of liquid rubber, conferring upon 
them an immediate cognitive status as representations, are objects which do not copy existing forms 
(with the exception of the bones), but rather real objects of everyday use, utilitarian and that fill a 
function. That which was supposed to be from the realm of the external world, to use Abraham Moles’ 
concept of the object, is in fact that which can be found on the inside of the pieces; the opposite being 
true of the parts which are not originally manufactured. And it is in this context of perpetual interplay 
between representation and the real, the natural and the artificial, that these “paintings” situate 
themselves. 
 
There is still an accepted chronological and symbolic deletion inherent in the origins and temporality of 
the various objects used in the background – this being the plane that surrounds the painted layer – and 
these objects then no longer have the ability to change and create different geographies in different eras 
as Kant highlighted, and of accepting themselves as signs. And here, the act of painting, in its ontological 
universality, becomes part of a dual reading, between the action giving rise to shapes and images, and 
the act of deleting; between the act of making visible and that of causing blindness. 
 
This really is an exhibition of and about objects, and about “ways of seeing”; in terms of painting it offers 
nearly nothing or perhaps everything – it depends how you look at it. It is something else.  
 

Pedro Valdez Cardoso, November 2014 
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